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I: INTRODUCTION

V. Seotr Fitzgerald’s The Great Gatshy?) long ago joined the ranks of literary works dis-
tinguished {or made notorious) by the fact that critical maierial on them takes up far more
space than the books themselves. Yet it still elicits new insights and interpretations, 1t is
the story of a Dakotan clam digger named James CGatz who dreamed himsell into the
glorious identity of Jay (Gaishy, millionaire denizen of the saphisticated Last Coast world
whose capital was the wealihy resorts lining the Tong Island shore, Although he loved,
and thought he was loved by, Daisy Fay, who genuinely belonged to that world, his dream
was shattered by the discovery that his dream warld, represented by Tom Buchanan,
Daisy’s husband, would never exiend him the privilege of membership. Shortly afterwards,
his life was taken by a madman’s buller,

Richard Lehan claims that **the fiction of I'. Seon Fitvgerald has received as much
attentionas that of any Ame ican novelist, with the exception perhaps of Melville, Jammes,
Hemingway and Faulkner,”2 and Gatrby has received more of this attention than any
- 1§ Seott I"'Ilzg,nr‘a—frl, Tl Cireaf Golrp, Wow Yook: Charles Sevihness Sons, 1923, 1935, Later page

refereners {aiven in paremthescs aller cach cuotation) will 211 be 1o ihis edition. ITercat®or, e book
will be referred to as Gateby, the man as Catshy,

2y Richard I Lehan, F. Soete Fizzgerald gnd the Cvaft of Ficfion, Southern Ninois University Fress, [966,
. Xiid.
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ather of his works. In 1967, Jackson Bry
reviews, 117 articles, 63 books and book sections (LEngl

books and articles and 30 additional contrilmeions to th

er listed and annotated an impressive 87 boolk
ish as well as American), 18 foreign

e critical discussion of Gatsby

lone.® This flood tide has not slackened in the cnsuing nine yours,

T'his orgy of analysis and criticism has spawned a bewildering number of inlerprota-

tions. To menlion only a few, Catsby has been called a general critique of the American

dream and the agrarian myth,® *a ind of tragic pastoral, with the Last excrnplilying
culture and corruption and the Middle West . .. the smnple

urban sophistication and
of that conflict between illusion and reality

virtues,”® and “‘the archetypal representation
n conscience since the early voyagers'™®
e human faculty of wonder, on the one hand, and
T and in it “the motive of an inpossible

right moment has passed forever, finds

that has lormented the Amerlca ; it dramatizes

the continuing ambiguity between “'th
the power and beauly of things, on the other,
which riches cannat Tulfill alter the

dream of lowve,
'+8): i1s theme is “*the withering of the American dream’ ¥ to one

its definitive conservation
writer and “atrophy; the wasting away

and time 10 to another. According to

of self as pne grows into the world of sex and money
Fitzgerald, “'the whole butrden of this novel [is]

color to the world so that (sic) you don’l care

the loss of those illusions that give such
1111y

¢ are true ar false so long as they parlake of the magical glory.

whether thing
can therc be anyv-

elter of authoritative—and contlicting —opinions,

Amidst such a w
because Gatsby is a symbol-laden work and

thing else worth saying? Undoubtedly,
e exlraordinarily prolific of meanings.
James F. Miller, ““that

symbols, like metaphors, can Iy “Tt is probably
the novel’s] symbols ‘suggest’ pather than mean,” remarks
i EE ]

Trecase
and that with each reading it continues io spatrkle

The Creat Gotshy survives many readings

with racaning.’ 712 Since it is the text that “*sparkles,’” this study will concentrate primarily

_ ﬁﬁmrksm ﬁ;}-un_TJ:c Ciitical Reputation of F. Seali Fitzgerald: a Bibliographical Study, Archon Touks,

1467,
3 David F. Trask, A Note on Filegerall's The Grent Guisls,” Uiversity of Kansas Revies KT (Spring
19671, in Henrey Dan Fiper, Fitzgerald's The Greet Golsly ihe WNunel, U Critics, te Bockyrouad, New York,
Ciharles Scriboer's, 1970, p. 213
5y Arthur Mizener, The Far Sidy of Paradise: o Bingraphy of I Seet! Fitzperold, Cambridge, Messachusetss
The Riverside Press, 1931, p. 175
G) B G, W, Cross, Seof! Fitzperald, Rdinburgh: Oliver & Bovd, 1964, p. 55
71 John H. Raleigh, **F. Hcatt Fitzgerald®s The (et Gastly,” University of Kansas fresiere 24 {Aninmn 1957,
in Aeoe Mizener (ed ), . Seats Filegerald: o Ciablection of Criticel Keapi, Taglewvod CLf, New Jerseys
Prentice-ITall, 1963, p. 99,
8 Sergio Prrosa, The Ar af I, Seate Fikzgevald, Ann Arbior, TN
oy Warivs Bewley, ““Scull Titzgerald's Oridcis of America,’
P 223,
10 Charles Thoemas Samueels, ™ Fhe Creatness of ‘Galshby,'”
1966, in Piper, g 1345,
117 Fram a letler 1o Ludlow Fowler, guoied In i
120 Jarmes L, Miller, F. Seatf Filzgerald: fis Arf aned his Technigue,

niversity of hichigan Tress, 1965, p. B
* The Sewonee Reviao LXIL (Spring, 1954,

ner, Far Side of Paradice, . 177,
Mesy York University Pross, 1964, p. 125,
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on the book itself, rather than on the voluminous criticism it has inspired. 23 Brver’s study

ol thal criticism concluded

F. Score Titzgerald remains a wriler who could henefit best vight now from eriticism fn sacue.
Surely we know aeardy enough about his life and tmes; we need now primarily o look long and

goriously al his writings.149

In the course of good deal of serious perusal of Gatsby, I have become increasingly
convinced that a central implication of the work—perhaps 2 major theme—has been
largely overlooked by eritics, or, if noticed, dismissed as merely peripheral,2® This central
metaphor is that of reollessness, and the theme the aimlessness, frustration, and sterility
of a drfling life. In criticizing the Ainerican dream, Fitzgerald focuses on the mability-
produced (and -producing) rootlessness of a society whose steadying traditions have heen
deserted. The book is full of motion and restlessness, of cars and trains and travelling, both
in plotting and imagery, Two of its mjanr symbols, the valley of ashes and the green light
at the end of Daisy’s dock, cxpress the same mobility, while the third, the eyes of Dr. 1. ]
Lickleburg, silenaly judge il. Gatsby himself, committed to an unsubstantial dream and
trying o find a stable relationship with an esscntially restless woman, is caught in the
tension hetween restlessness and rooledness, becoming both pitiful and heroic, destroyed
and ver somehow indestructible, The one stable and dynamic character is the narrator,
Nick Carraway, a man rooted in tradition, He alone exercises responsibility and rational
choice, and he alone is capable of breaking free from the clutch of the frenetic Past and
relurning to his roots in the tradition-centered Lliddle West, This samne rootedness is seen

by Lionel Trilling as giving value, not to Nick alone, but to the novel as a whole.

The Great Gatsdy . . | alter a quarter-contury is still as [resh as when il Grst appeared; it has even

13} Admittedly, much of the eriticiam is of dubious value, goading Eennech Eble to grumble in defense of

{ratshy, "Ma novel . L L ocan be held responsible lor the speeulatiovns of graduate students mildly
deranged during (he wridng of disscrtations.” {Kenneth Eble, F. Seoll Fiizgerald, New York: Twayne
Publizhers, 1963, p. 88} Does it really macter, lor example, thal the eves of Dr, Eckleburg—1like all
human eyes— are shaped somevhat like Fastand Wesl Bge—and all egge—as one writer “discovered
It is worth noting that Filagerald little respret fior the eritical opinions expressed in his day. Shortly
after the publication of (reldy, he complained to Fdmund Wilsan, *OF all the reviews, even the mont
enthusiastic, not one had the sligheest idea what the beok was about.? A ew moenths later, inoa letter
to John Peale Bishop, Titzgerald paid him and the novelisc Fdich Wharton o less than enthusiastic
eompliment, asserting that their leeers were “ahane the only eriticizm (hat ihe book has had which
has heen intelligible.”” (T Scott Ficzgerald, The Latters off #. Seoti Fitzgerald fed, J. Andrew Turnbull),
Mew York: Charles Seribner's Sons, 1965, PR 340, 5580

14} Jackson F. Bryer (ed.), Sixteen Modern Amevicen Authors: a Swrogy of Researeh end Criliciam, rev. ed,, Kew
Yorle: W. W, Norton, 1973, p. 304,

15} One notahle exception = AL E. Dyson, who calls the charseters roatless,™ claims that their society
sprang from 1he soil of “uprootedocss,” und considers Gatshy “ithe apalheosis of his rootles society "
(% B Dysom, e Great Gasthy: Thiviy-8ix Years After,” Mudern Fietion Stodier VII (Spring 19517,
pp. 0. 37, 42
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4
gained in weight and relevance, which can be said of very lew Ameriean books of irs time, This,

I think, is to he attributed to a courage which lmplies Firzgerald's grasp—both in the sense of
awarencss and of appropriztion—ol the traditional resources available to him. Thus, The Greal
Giafsty has it inlercst as a record of conternporary manners, bt this right have served only to
dale ir, did nor Fitzgerald take the given moment of history as something move thag mere circurm-

stance, did he uot, in the manner of the great French movelists of the ninereenth ceutury, scize

the given moment as a morul fact.18)
Rabert 8klar also sees Fitzyerald’s rootedness in tradition as giving creativity and value

to his fiction.

COme of the major thrusls in the modern movement of the arts was the desive to regain a schse ol

and Titzgerald, whose religions and lilerary back-

connecton with the past and the crernilics:
al, whose intellectual

grounds particularly endowed him with a senze ol time and the supernatur

eneray was devoled to relating walnes and tradition in conflict, was as well prepared as auy to

participate creatively.
The past and the eternities, a sense of universal pallerns in human behavior, appeat from the
gtart in Filegerald’s fetiond®

Craham, who may have known him better than anyone clse, Fil-

Aceording 1o Sheilah
. roots to offset the rootlessness he recognized as the aMiction of

zgerald “liked to have . .
post-World War T snciely. 18 Gaishy, set in the summer of 1922, less than four years after

the close of that war, is a criticism of the same rootless society.

II: THE MAJOR SYMBOLS

The three major symbaols of Gatshy ave generally agreed to be the eyes of Dr. Beklehurg,
the green light at the end of Daisy’s

the valley of ashes which those cyes watch alefully, and
wlreds of wheels

dock. The last stands for an insligator of motion, the sigmal that starts hur

moving mechanically along a never-ending voad; the sceond represents listless drifting;

and the first, a judgment on that drifting. Thus, the major symbols cxpress the theme of

judgment upon a restless, unronted generation.  That generation lived in

1i; Lionel Trlling, The fifiral fmaginaiion, Garden City, T v, Daubleday Anchor Douks, 1857, pp-

2452441
17] Bobere Sklar, F. Sco Fitzgerald: the Lail Legooan, Mew “ark: Oxlord Univemsity Press, 1957, p 163,
147 Sheilah Graham, The Heal F, Seots Fitzparold: Thivip-Fise Fears Lutes, Wew Vorl: Cirosset & Dunlap,
197G, p. 36,
11 Another impurlant symbol takes up the rolaced themss of purpessless motion and the abdication of
regponsibilicy, 1108 a soene from: Mick's “nnre fntasic dreams:”
I seeitas anightscene [rom Bl Grecoza himndred honses, at ance conventicnal and grotesque, crouch-
ing under o sullen, overhanging sky and a lustreless movn. [n the foreground fuur snlemn men in
dress suits are walking wlang the sidewalk with & steetcher on which lics # drunken woman in a white
evening dress. Her hand, which da ngles over the side, sparkles cold weith jewels, Gravely the men furn
i al a hopse—the wrong houss, Bot no ons lenes Lhe worman's naine, and no one cares, (178

and the

L) f_g;-g‘.}:_.':l]
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a valley of ashes—a [anrtastic farm where ashes grow lilke wheat into ridges and hills and grotesque
gardens; where ashes take the forms of houses and chimneys and rising smoke, and, finally, with
a transcendent ellort, of ash-gray men who move dimly and already crombling through the
powdery air. Oceasivnally a line of gray cars crawls along an invisible track, gives out a ghastly
creal, and comes 1o test, and iounediately te ash-gray men swarm up with leaden spades and

stir up an impenetrable cloud, which sereens their abscurs operations [rom your sight 25

This intertile landscape has two ovious sources: on the literal level, the cinder dump which
defaced the bank of New York's Flushing River in the nineteen-twentics and, on the fi-
gurative, 1.8, Eliot’s poem ““The Waste Land,” published in 1922 and “both a conacious
and an unconscions corrclative for Fitzgerald.”? Roger Starr, exceutive director of New

York's Citizens Housing and Planning Council, wrote in 1973:

It may be a source of melancholy pride—or of shame—to New Yorkers thar one ol the more
memorable novelistic uses of scenery to clucidate the human condition involves the vast cinder
dump that had accurnalated along the west bank of the Flushing River, beneath what Lias mowr
become the Mets' Shea Stadium and Flushing Meadow Park, The novelise was F. Bcote Titzgerald,
and the metaphor he constructed on the cinder durmp comprises 2 central clement in The Great

Gafily.

Eliot’s “Waste Land,”’ depicting an “Unreal City’’ on the other side of the Atlantic, in-

spired a gencration of angry young writers, and

Taulkner {in Soldier’s Pay), Vitzgerald {in The Greoé Gotsdy), and Hemingway (in The Sun Alsa
Bisest all owed a prolound debr to the sterile landscape of Eliet's Wasts Land, one of the most

influential depictions of twentielh-century socicry.

21 Edwin F. Maseley, Ao Sestt Fitzgerald, Willinm B. Herdmans, 1867, po 32

3 Roger Stare, * The Catalyie Dump of F. Scolt Fieegerald,” fetellseteal Digest 1973, pie. ¥l
40 William Goldhursi, & Ssott Fitzgarald snd Ris Chntengporaries, Cleveland: World Publishing Co., p. 33,
Among the intereating cchors of Tliot®s poem Lo be found in s swudy of Gatsdy are a title Fitzgerald wl-
most uzed and the hancheon scene with Meyer Walfsheim, The Lille, Trimalchia o West fgg, was Titz-
gerald’s faverite, but he finally discarded it on the advice of his wile, Zelda, who praferred The Grea!
Catihy, (See Nancy Midnrd, Zelda: o Bispragt, Harper & Row 1570, p. 113, Bud the langing o use
Trimalshis died hard, as is evidenced in laler letters o Maxwel] Perking and Ernest Bayel (Letéers, ppe
169, 177, 478}, The epigraph of the Wasle Zond, 1aken from Petronius’ Sagiricon, is spoken by Trimalchio,
the ostentatious, vulgur, and fabuelously rich selitmade man, who
saw the Sibol suspended in a plass botlle al Cumaes, and when the boys za3d L her, &Iyl whal is
the matter?” she would answer, “1 yearn to die®
Tiezgerald’s Trimalchio, Tov Gatsby, another wealthy parvenu given o extravagani partics, also seprnen
to watch (he dwellers in a waste land haplessly enduring a life 1o which death wanld be preferalile.
Later, in ane of the *Unreal City™* passages, Fline tolls howe
Mr, Eugenides, the Smyms merchan:
Unshayven, with a pockel [ull ol currants
il Londen s docurnends al sight,
Asked me in demotic French




ki

Yet the two waste lands (lest his indebtedness 1o Eliot be lost on the reader, Fitzgerald
calls his ash valley ““the waste land®’ (24)) are not identical. Eliot mentions dust only once
(T will show vou fear in a handful of dust™, line 30) and his principal image Is water, bring
ing life, fertility, and redemption to the parched desert. itzgerald’s dricd wasle, on the
other hand, feels no rain (with the exception of the afternoon when Daisy and Gatshy meet
for the first time in five vears, and the day of Gatsby’s funeral, both potentially redemptive
mormnents) : the landscape is made of dry, choking, blinding dust. Lliot’s dust, moreover,
does not move; it lies menacingly in the prophet’s hand. There are no prophets in Mitzger-
ald’s desert {Eckleburg and Owl-Eyes, o he discussed later, might be failed or puriial
prophets) and the dust “floats,” (2) rises in “'a Hurry,” (124] and “scurries here and there
in the faint dawn wind.”” {160) “3Spasms of bleak dust . . . drifi endlessly.. (23] and, at
romantic moments, “shining dust™ is shufled by “a hundred pairs of golden and silver
slippers.”” {131)

Although occasionally “‘shining,”” this dust has consisiently negative connotations. It
was dust, **what preyed on Gatsby, what foul dust loated in the wake of his dreams™ that
disllusioned Nick and ““lemporarily closed out [his] interest in the aboriive sorrows and
shortwinded clations of men,”” {2} The dust may represent, as William Goldhurst belisves,
*a variery of cheals, liars, amoral and immoral characters of all sors, representatives of
what Carraway alludes to as the ‘rotten crowd around Gatsby™® but such an inlerpreta-
tiom is alrcady one step removed from the qualitics implied by the image itsell: inferrility,
restlessness, “'sterility and hopelessness, . . . ashen limbo,”  Gatsby’s maasion has “an
incxplicable amount of dust everwhere,” (147) but dust is most strongly associated with
the hapless Wilsons: George, so ashen-gray that entering his office he “mingl [ed] immedi-
ately with the cement color of the walls, [as] a while ashen dust veiled his dark suit and his
pale hair™ (26) and Myrtle who, dying, “mingled her dark blood with the dust.”” (138)
Both the quicscent George and the vital Myrtle were destroyed, for, in their different ways,
hath got caught up in the drift of a life they were too weak to oppose, awhirling world which
{in an image they might have used had they lived forty-five years later) they were unahble
to siop and get off,

Fiizgerald's waste land, like Eliot’s, constitutes a moral indictment of the early nine-

Ta luncheon 2t the Cannon Sireet Hotal
Followed by = weekend at the Metropole, (11, 208214
I wn eemally sleary luncheen scens, Fitzgerald portraye anuther halry Semite, Meyer Weolfheim,
Lent an another nivsrerious business deal, reminiscing about “the old Metrapols™ as he dined with Nick
and Gatshy. Oiher parallels with Elied are suggested by John W, Bickell in his “The Waste: Land of T.
Scoit Fiizgerald,'” Firginia Fuarferly Revige 20K (Aummn 1954}, 336-372; rot, Kenoeth E. Eble, ed.,
F. Seotd Fitzgerold: o esllection of Crificism, MeGraw-Hill, 1973, G7-80.
1 aaldhora:, po 147,
6] Cross, p. S

5




¢ on the reader, Fitagerald
-t mentions dost only once
weipal image is waler, bring
erald’s dricd wasie, on the
hen Daisy and Garshy mect
soth potentially redemprive
usl. Blint’s dusl, moreover,
.are no prophets in Firzger-
might be failed or partial
nd **zcurries here and there
Irift endlessly.. (23) and, at
1 pairs of golden and sibver

y negaltive connoations. Tt
he wake of his dreams™” that
in the abortive sorrows and
William Goldhurst belisves,
£ all sorts, represenlatives of
'8 but such an interpreta-
v the image itseli: inferlity,
Gatshy's mansion Las “fan
nost strongly asociated with
[Tice he Fmingl [ed] immedi-
st veiled his dark suit and his
tlood with the dust.”” (138)
d, for, in their different ways,
ppose, a whirling world which

years later] they were unable

ndictment of the carly nine-

reet Hotul

sMetropale. (11, 209-214} .

or hairy Semile, heyer Wil fheim,
1d Merropale’” as he dined w ith Mick
3ickel] i his <7 he Waste Laod of .
566-572; rpt. Kenneth B, Eble, ed.,
i,

teen-twenlies, for,

if the namral cnvironment 15 thought to shape man, the urban eovironmeni should be all the
more significant. The city should not only tell ws about the personality of the inhabitant but

should alse give us 2 clue to bz moral values, After all, man created i67

And while the real valley of ashes may be blamed on civic unconcern and the Brooklva
Ash Removal Company, the valley in Gaishy was created by a society as shifttless and ir-

responsible as the drifting dust,

But above the gray land and the spasms of bleak duwst which deill endlessly over it, [Fitzperald
contimues, | you pesceive, aflter a mement, the syes of T, T, J. Fckleburg. The eyes of T, T J.
Eckleburg are blue and gigantic—their rerinas are one vaed high, They look out of no fuce, but,
instead, [rom a pair of enormons yvellow spectacles which pass over a non-cxistent nose. Fridently
gome wild way of an oculist set them there to farten his practice 1o the brough of Queens, and

then sank down himsclf Inte eternal blindoess, or lorgot them and moved away. (24)

Unlike any other eves mentioned in the book (with the possible exception of the smoke
Ilinded puppy, who will be discussed later), Dr. Foklehure’s are sieady, lxing the sur-
rounding restlessncss with a “persistent stare.” (24} Firzgerald pictured Daisv's eves “llash-
ing around her in a defiant way™ {18 and her husband’s “flashing about restlessly.” {7)
At Gatsbyv's party, Tom’s cves “roamed the crowd® (106 much as the eves of Mever Waoll-
sheim, Gatshy’s shady business pariner, had “roved very slowly around the room®’ during
a humhbler repast in New York, (71] So restless were Tom's eves, in fact, that his hody had
1o jerk about to keep up with them. The Jast time that Nick and Tom met, the Latter was
walking down Fifth Avenue, *his head moving sharply here and there, adapling itsell to
his restless eyves.’” (179)

In sharp contrast, the cyves of Dr. Eckleburg “kept vigil™ (124) over the shifting ash
heaps, “emergling], pale and enormons’ (160) to trouble the dulled consciousness of those
who raced by, They reminded Nick that he and 'Tom were ahout to run out of gacline
{123} ; Tom frowned at them irritably (267 the distraught Wilson, grieving at his wife's
death, pereevied them as a divine judgment on the nurderous world—"Gead sees every-
thing™* (160)—and his friend Michaelis, who claimed they were nothing but an adveriise-
still could not face them and turned from the window back into the room. (160) Whether
they represent God (as Wilson and a number of critics have thought) or merely the delu-
sions of grandeur of a ““wild wag of an oculist’™” {as Michaeliz and other critics have be-

Lieved) ; whether they symbolize ““a blind and neglected fate,”*8) ““the non-cdstent God to

¥ S, poie
8y Moseley, p. 28,
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whom the lost souls prav.”"™ ar “the spiritual bareness and blindness of the world, 10
the eves of Dr. Leklebury are steady and disturbing, a judgment on the dust that Hoats
around them as they continue, *‘dimmed a livle by many paintless davs under sun and
rain, [to] brood on over the solemn dumping ground.’” (2%} Their steadiness prompred

Team Burnham to ask,

dovmot the eves in spite of everyihing they survey, perhaps even because of it, serve both as a focus

and an undeviating base, a single point of reference in the midst of monstrons disordecy? 1)

They may cven be the eves of Fitzgerald, for whom writing the novel was, in part, a quest
Tor order, “It iz in protest against my own formless novels,” he wrate 10 H. L. Mencken,
“and Lewis’ and 1o Passos® that this [book] was written. 12

A third symbol associated with rootlessness is Daisy's green light. " Probably no hetler
symbol than the green light,” says James E. Miller, “*could be nsed for Americans’ restless,
reckless pursuit of the American dream.’ 1% A green light, summoning 1o molion, s the
most welcome sight an impatient motorist can sce. Yel it gives nothing bui permission to
join the ranks of *“the pursued, the pursuing, the busy, and the tired,’ who, 1o Nick, were
the “only™ people in the world. {81} Like activity for its own sake, the green light kindles.
desire without providing saiisfaction. Gatsby long yearned after the “single green light,
minute and far away™ (22) at the end of Daisy’s dock, rembling as he siretched out his

arms toward it; he “belicved in the green light, the orgiastic future thatl year by vear re-

2 Mihon R Stere, The Colden Momant: the Nozels gf . Sewdt Fitagereld, University of Ilingds Press, 1970,
p- 215,

10} Pergsa, n. 63

I Tam Burnham, “The Eoes of i, Lelleburg: a Be-vxamination of The (regf Crateby ™ Collepe Taglish

Ocloher, 1952, @, 12,

There 3 one charncter wh can almest be said 1 hive steady cyes and whe invites cansiderable A

ulation, He is "*Chel Lyes,” ““the genile, genial drunk whose inlegrity, in allending the funeral ol e

e whose louer he has freely drunk, counterparts Wick Carrowas’™s, anel whose capacily for wnnder

- iz second (he Gatshy’s®” (Riley v, Hampinn, “Owl Dyes in The Greal Galsby," Amrizan Litorotoce

HLWVIIL {May, 1978), p. 270, Searching for his host at one af Gatshy’s purties, Nick entered (he

lihrary and ezme upon.

a stoul, middieeaged man, with enarmous spectacles Perhio] was sitting somewhat drenk on the
colge of 2 greal wlble, sraring with nosteady cancentration al the shelves of books.

His great enthusiasm o (he moment vwas his discovery that the books lining the walls were
“absolurely real—have pages ancd everything, 1 thought they'd be a nice, dursble cardbosed,
Matter of fact, they're absoluely real,” a4

Hia desire to see beneath (he surface appearances and his zest for the resl (Do to menlion his intarest

in Looks) sel him apart o the rese of the grests, vz did his gaze, which, while still “unsteady,™ was

al leuzt a species of “conceniration.’” Chwl Liwwes has been likened ta D, Eckleburg, 1o some hrooding
divicity, even to Ring Lasdner, novelist aned (riend of Filzgeraid. There is no doubt, howeser, thal
while Ol Byes cannat elvim tn havs Eckleburg™s steacly gawe, he approsches it and is shos af special
inferest and value to Fitzmerald.

IZ} Leliers, po 480,

13} Miller, p. 124,
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cedes before us.’” (162)
“¥ou always have a green light that bums all night at the end of vour dock,” he told
ienr it Lheir first meetine after her marriame to Tom, so absorbed in his thovghis of the
Daisy at L o o g

light that he seemed nnaware of her, Yet at that moment the Tight Toa s significance,

Possihly it had ocenrred 1o him chat the colessal significancs of that light had now vanished
forever, Compared to the great distance that had separated him [rom Dadsy i had seemed very
nrar Lo her, almest touching ber, I ad seemed as close as a star to the moon, WNow it was again

a green light on a dock, His count of enchanted objocts had diminished by one. (34

What he had teally Inst, however, was the dream in whose feverish pursuil he had spent

mast of hizs life.

There toust have been moments [Mick refleered larer] cven thar afternoon when Tatsy tumbled
short of his deegrms—not through ber own Gl bol becawse of the colossal vitality of his illusion.
It had gone beyond her, beyond cverything. TTe had thrown himsclf into it with & creative pas-
sion, adding (o it all the tme, decking i oul witle every Briphl leather that deffied his way, No

amount of fire ar [eshoess can challenge what a man will store up in his ghostly heare. (97)

Whether or noc (Gatshy ever realized that the green light beckoned only to disillusion-
ment 24 Fitagerald does not scem to feel that the rest of us have learned. The book ends
with the lvrical passage:

Gatshy Belisved in the green light, the orgiastic future that year by year recedes before s Te

eluded us then, but that’s no matter—omerrow we will ren Taster, stretch oul eure arms farther |
- And ene fine morning —

So we heat on, boats agaimst the cureent, borne back ceaselessly into the past, [187)
IOI: RESTLESSNESS AND DRIFT

Gatshy’s world is characterized by restlessness, Tike the moths, flies, and ghosts to which

they are compared, itz inhabitanes drift and foai about, TUseally an ugly world, but oc-

14) e interesting explanation of the peculiarly frostrating qualicy of Gatby’s pusuic of the green
Tght is piven by Daniel | Schneider in an exploradon of the color-symbolism of the novel, According
o Schneider, vellow symbelizes “he money, the crass materinlism thae corrupts the dream and wlt-
malely destroys i while blue iz “associated wich the promise, the dream, thar Gaeby has mistalen
for veality.”” Yellow and hlue are frequently juxtaposed to symbolize the constant beoayal of dhe
dreara, In Gatshy's “bloe gardens men znd givls came and went like months ameng the whisperings
and the champagne and the stars (39) whils the ercheatra played “yellowr eockeail rausic.” (40) The
“eyrs af D, Eekleburg are hlue and gigantic,™ and lnak e “frrem 2 pair of eocemnis vellow sporta-
cles (3] The eolor green is an even closer mingling of hlue aod wellow, dream and botraval, (Danial

J. Schoeider, ‘:[']l'}|!'_|l'-5}r||'|>|:|||'-i||| in The Careat Crataby,”™ Ligdersily Moo XXED (Aulumn 19645 rok.
Piper, pp. 113, 1470

—alies
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casiomally a beautiful one with cool autumn nights full of “stir and bustle among the
stars” {112} and summer dawns busy with “aray-lurning, gold-iurning light,” (152} i
is always full of motion. It is also fragile and ephemeral. Marjorie Kinnan Rawlings telt
this loating guality throughout the book and compared it to a drifting soap bubble:

The hook resolves itself into the sirangest feeling of a crystal globe, or one of these iiumense soap
hubbiles we achicved as children, if it could hold its shape and color withour breaking, 1

1n ElioCs “*Waste Land,’” roots are painful, disturbing inflluences through which vilality

throbs up into lives of quisscent moral apathy. The poem begins with the enmplaini;
April 3 the cruellest manth, breeding

Lilurs out of the dead land, mixing

Ifemory and desire, stiring

Dull poots with spring rain,®

Later, the prolagonist cries out,
Whar are the roots that clutch, what hranches grow COut of thiz stony rubhbish 1%

Fitzgerald's rootless waste land, hewever, Is empty of such discomforting assertinns of lile
or purpose. All is drift and empty motion.

‘The Buchanans, lords of the waste land, secmed to have diseovered the secrer of per-
petual motion. Their restlessness so impresscd W, J. Hawey that he concluded, *1f we fol-

Lo
will lead us swifily to the heart of the hook,*% The scene when we first see Dalsy is one of

up this tiny and apparently insignificant verbal clue [resilessness] we shall find that it
fitful motion: curtains whipping and snapping, twisting and rippling, dresses *‘rippling and
fuiiering as if they had just been blown back in alter a short flight around the house.”
(8] Nick's opinien that Tem ““would drift on forever, seeking, a little wistfully, for the dra-
atic turhulence of some irrecoverable Toothall pame’” (6] was well substantiaied by the
facts. Throughout their married life, Tom and Daisy had ““drifted here and there unrest-
fully, wherever people played polo and were rich together.”” (6] Married in Louisville, they
had spent three months in the south seas, touched down briefly in Santa Barbara, hopped

from place to place (Cannes, Deauville . . . ) in France for a vear and returned to Chi-

cago before lighting in East Egg. Daisy could well remark scornfully, “T've been cvery-

13 Marjorie Kinnan Rawling, (rom a letter (o Fitzgerald quoted in Goldharst, p, 235,

2y FKiiot, p. 63 (Iines 140

51 M, lnes 192200

41 W J. Ilawey, ' Theme and Tesmre in The Great Galdy™ Faglish Stwaies XV (1957, in Ernest
Lockridge {ed.l, Taendicth Centuey Tateriretations af The (Freat Catshy: a Colleciion sf Critieel Brigye, Engle-
wiiad CLiffs, Mew Jersoy: Prendes-ilall, 1968, p. 54

_52__
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where and seen everything ™ (18]

The restlessness of their eyes has already been mentioned ; their bodics expressed a similar
impatiencs. [hat same first evening, Tom, as host, was “hovering restlessly about the
room,” {10] and their house guest, the golf champion Jordan Baker, fur all her athleric
grace even stood restlessly, her body asserting itsell Fwith a reztless movernent of her knee.™”
(18) Nick, the fourth member of the party, was in the East because he “came back restless™
from the war. {3)

The hundreds of “‘men and girls [who] came and went like moths' (38 drawn by the
brilliance of Gatshy's pariies were equally restless. In an unfocused rush, “they gol inlo
autcmobiles which bore them out to Long Tsland, and somehow they ended up at Galsby's
door.”” {41} This “‘indefinite procession al shadows,” {109 “obecene barflics . . . descend-
ed in formless swarms on Gatsby's house.” (1107 Once there, the Vswirls and eddies of
people’ (41) would wander among “foaling rounds of cocktails’ (40} while chatlering
groups would “‘change, . . . swell with new arrivals, dissolve and form in the same
hreath,”” (40} and “wanderers [would] weave here and thers . . . and then . . . glide
on through the sca-change of faces and voices and color under the constantly changing
Jight."* {40) They must have made Daisy recall the pariies in her youth where *‘fresh faces
drifted here and there like rose petals blown . . . around the Hoor.™ {131]

That this constant shifting sround is symbeolic of a deeper restlessness is indicated by a

seene that marked the end of (al least) one party, A weeping singer had just sunk

into & decp, vinous sleep.
“She had u okt with 2 man who says he's her husband,” explained the girl al [Nick’s] elbow.
I looked around. Muost of the remaining wormen were now having fghis with men said to he their

hushasds, (5152}

That, even in an armosphere so clouded by a mist of aleohol, there should be such wide-
spread confusion over who was supposed to be married to whom points, as Hawey remarks,
“1g the rootlessness and transience of these people, the lack of any stable relationship.” "9

The theme of relative truth and morality contribures strongly Lo our understanding ol the world
of experience . . . inhabiled by Gatshy, the Buchanans, Mytle and George Wilson, and—for
a while—ick Carraway. Tt is insubsiantial, clusive a3 a dream, full of *somewhat truthful®
assertions, fatal and near-fatal gelfidelusions, and nebulous troacheries o . . characterized by an

abscnce of fixed cthical standards, by a lack of any foudalion in truth or moralicy. ™

5) Schrneider paints oue, in the essay meationed carelicr, that in this scene and a parallel ene (115), Daisy
and Jordan are dressed in white, which he considers “strongly associated with airicess, buoyancy,
levitation,” {Schneider, p. 146}, The drunken woman in the “El Greco™ seene 1= also dressed in while,

61 Hawey, p, 92, :

7 Goldhurst, p, 152,

sl R
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The ity was no different Fom the suburbs, The party in Myrtle's flai was marked by an { R
L s
: 2 g x g : bea i
equal transience. Surrcunded by groping, shifiing people, the humhlest member of the Cating
fisher o

group, the recently purchased puppy, provided the only stability,
merely o

The dittle dog was siding un the table, Tooking with blind eves through the smoke, and from Liwe nefahle
to tirwe grozaning faintly. People disappeared, reappeared, made plans to g somewhere, and then Lory Ting
lozt cach other, scarched lor each other, found each nther o lew foor away. (37 seclurely
: n Minng
In this frenctic scene, as Sidoey Uinkelstein savs, as well as in others, i
£ = ¥ rnl]hnﬂﬂlr
wi see people vividly, but cannot feel themn as people, with an inner Ll Tr i as 10 they are [rom Barbary ¢
a world of strangers. And . . | in depicting the estrangement of the people from oge another, secrelary
or their alienation lrom their own huwmanity, Firzgerald copresses alio iz detachment o “sad thin
Lhern. 4 No won,
light, thay
vien Nick, much as he disliked that sordid aflemoon, was infected with their restlessness of thie 4
and abiout,** i1
All thig

began to like New York, the racy, adventurous feel of it at night, and the satisfaction that cthe

3 . ' ' b v it

constant flicker of men and women and machines gives to the restless eve, (974 Actiyity 9
less——210p 4

His ““shore affair’ with the girl in Jersey City must have been as superficial as most of the refleciion o

relativnships whose instability he deplored, for when **her brother began throwing mean

looks in [Lis] direction,” he “let it blow away quietly,’” (57) with all the restless detachment desir

of a wandering hreeze. T itops gn
sunheamn

Gatsby’s tragedy lay in the fact that he was both alien o and a citizen of this drifting
that made 3

waorld, dreaming of being rooted while living rootlessly. Tn his opening reflection on Catsby,

Nick compared him to a seismograph because of his “heightencd sensitivity to life,”” How- So Tom and
ever, the senzitivity of these “‘intricate machines that register carthquakes 1en thousand Myrtle and M
miles away” (2] is also a source of extreme restlessness. OF Galsby's “resourcefulness of grasping only

moverment,”” Mick later commenled:

This guality was continually breaking through his punctilions manner {n the shape of restless-
ness. TTe was never quite still; Lhere was always a tapping foot or Lhe impatient apening and
and closing ol a hand. [G4)

This vicw was corohorated and explained by Gatsby himself: ©*T ngually find myselt among are roch in

strangers,”” he confided to Nick, “*because T drilt here and there trying to forget the sad 9) Cale H. ¢n
: T E— : s - R T 10 F. i

thing that happened to me.” (67) Yet he had heen drifting long before the “sad thing’ 1 ED_S”"'“ f

&) Siﬂnr}' J"irskUlsttin,.‘-Exf.tf-‘.n!."r.'-"il-'m and Aljenation in American Literature, New York: Intetnational Puhlish- 1} ipid, po3

shiers, 159064, p, 172,
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{Daisy’s marriage 1o Tom] occurred. When he was sl James Galz he spent over a year
“heating his way along the south shore of Lake Superior as a clam-digger or a salmon-
fisher or in any other capacity thal brought him food and bed.” {99) This drifiing was not
merely geographical: his heart “wag in a constant, turbulent riot,”” and *'a universe of
ineffalile gaudiness spun itsell out of his brain . . . . These reveries . . . were a satistac-
tary hint of the unreality of reality, a promise thut the rock of the world was founded
securely on a fulry’s wing.” (39-1007) Lle sertled down for all of two weeks in a small college
in Minnesota, and then “drifted back to Lake Superior,’” {1007 where he stumbled upon
millionaire yachtsman Dun Cody and promptly sailed off for the West Indies and the
Barbary Coast. In the following lve vears, while serving Cody as Fsleward, male, skipper,
seeretary, and even jailor,”” (101) he circled the Continent three times, All this, belore the
“igacl thing” started his drifiing,

Mo wonder that Nick felt, the first night that he saw (atsby vearning after Daisv’s green
light, that the very darkness was *‘unquiet,”” (22} or that he imagined Gatsby's last vision
of the world as one “where poor ghosts, bresthing dreams like air, drifted fortoitowsly
ahout.” (1G2)

All this “*imagery of drift, flutter, or rush, the figure of purposcless action, of meaningless
activity”™ seems to be cxplained by Anthony Patch, “necvous as a will-o'-the-wisp, rest-
less— 10 the hero of Fitsgerald’s The Beawtifl and the Dumned and, like Gasby, a llclional
reflection of his creator:

. « » degire [he claims] juat cheats you. 16 ke a sunheam skipping here and there about a room,
It stops and pilds some nconsequential ohject, and we fools ey W grasp 11 But when we do the
sunhcam moves on to something else, and you™ve got the inconsequential pare, hut the glitter
that made vou want i 3 gone, 10

S0 Tom and Daisy, Jordanand the three Mr. 3lumbles, Morriz A. Flink and Beluga’s givls,
Myrile and Mr. McKee all drifted in pursuit of a restless sunbeam, reaching for the glitter,

grasping only the Inconsequential, and so drifting on once again.
IV: MACHINES AND MOTION

Criven the restless drifing of the inhabitants of Fitzgerald s waste lands—EBast and West
Fgg, the valley of ashes, and New York City—it is not surprising that the car and the train
are much in evidence, so much so, in face, that they seem to svmbolize the tootles people
) Bl M. Carrithers, Jt.; “Fitzgerald’s Trinmph, ™ in Hoffman, p. 916,

1) F. Scatt Fitagerald, The Beuudiful ond the Dumwed, New York: Charles Scribner’s Sons, 1922, 1930, p.

11} f:-]zﬂ’, - 341,
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and their shifling worlds. The principal characters are identified by their automobiles; the
plot hinges on scenes which take place in wheeled vehicles; the lwin worlds of pleasure and
business are so filled with trains, taxis, and private cars as o he almost defined by them;
and Gatsby is caught in the zame bondage of moving metal.

The characters’ personalitics can be found in ther cars. Daisy’s “little white roadsier” is
almost synonymous wiih the “most popular of all the young girls in Louisville.”” Jordan
mentions it twice in the first eleven lines with which she describes Daisy (73), and later
identifies Gatsby, her lover, simply as “the officer in the white car.” (79) It abviously had
the same symbolism for Gatsby who, returning heartbroken from France after hearing of

her wedding,

made & miserable but frresistible journey to Louisville on the last of his army pav. He stayved there
a week, walking the sireels whers their footsteps had clicked Logether through the November

night anid revisiting the out-or-the-way places Lo which they had driven in her white car, {132-3}

Galsby’s cumbrously pretentious car, “‘gorgecus” and boasting a “‘three-noted horn,’”

(65 was, like ils owner, known to cveryone.

Everybody had scen it, Tt was a rich crcam color, bright with nicke],
swollen here and there in ity monstrows length with trdumphaoe bat-boxes and supper-haxes

and tool-howes, and terraced with a labyrinth of wind-shislds that mirrored a dozen suns. (G4)

Tom, on the other hand, secure in his wealth and position [or trying Lo give the impres-
sion thal he was), could cxpress his roving pretensions more modestly: with a blue coupe.
Nick, who dazeled no one, even in his own imaginarion, had a dependable “old Dodge™
{3) which, significantly, he sold when he forsook the Last for hiz home in the staid Middle
West.H

a0 dominated was the East by the car that walking had become a lost art, Al walks were
specifically relegated 1o 1he past, Jordan recalled having taken a walk “onc Ocmober day in
ntineteen-seventeen’ (70) and walks taken by Daisy and Gatsby that same autumn are
mentoned (112, 152-153%. Five vears laler, Nick described mecting a stranger on a walk
{he certainly would not have met the Buchanans or their coteric!) but insisted that his
stroll had taken place before “the history of that summer really [began] on the evening
I drove over . . . to have dinner with the Tom Buchanans” (3) Onee he joined their
socicty he drove or took the train. Onee, not vet sufficiently converted to the new way of

Tilie, he felt the desire to walk: ac the drunken party in Myrie's flat.

1) Would it be unduly far-fetched o poine out that Nick's family name can be read as Car-away—" ot
away in & car’” or “Away [fom cars™' 7

I
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I wanted to ger out [he recalled] and walk eastward loward the park through the solt twilight,

but each time I eied I became entangled in some wild, strident argument which pulled me back,

as if with ropes, to my chair. (36}

Automobiles and trains provided the setting for many key happenings. Tom and Myrtle
met on a train and Adyrile, who was married to the proprietor of a gasoline slalion-garage,
carried on her sordid romance with 'Tom by dine of furtive trips to New York by train and
died in a car accident. An earlier infiidenlity of Tom's had been discoversd because of
another accident in another coupe. When Tom married Dalsy, it was not enough that he
“eame down with a hundred peeple’; he must bring them in “four private cars.” (77}
The reader first sees Daisy and Gatsby together in her car and when, five years later,
Gatsby began negotiating with Wick o make possible another mecting with her, he did so
in his “circus wapon® (1217 of an automohbile,

S0 addicied were these people Lo mechanized motion that they secmed able to cope with
life only by crving, “Let’s go!”

“et’s go back, Tom, Tomearrow ™ cried Tlaisy in response to Wick's teasing accounl of
Chicago mourning her departure. {1012 Afier a hundred pages (bul no perceptible growih
in stakility} she greeted the hottest day of the vear with *'Let’s all go o town I {1107 bul
had not been there long before she wailed again: *Please let's ail go home. Why don't we
all go home?” [131) Gatsby found it perfectly natural to suggest to Nick at 2:00 in the
morning, “Let’s go to Coney Tsland, old sport. In my car.” (829

The landscape seemed o parlake of its owners’ renctic mobility, The Buchanans’ lawn

iwhich one might reasonably expect to be a rather rooted, steady strereh of ground)

slarted at the beach and ron toward the front door for & cvarter of a mile, Jumipde over sun-dials
and brick walks and burning gardens—fnally when it reached the house driffiag up the side in

bright vines as though from the masenfun of i3 ron. (6-T; italics are mine)

Nor was the simation across the courtesy bay very different. Gatsly's mansion was ar-
chiteclurally solid enough, but the “persistent story that he didn’t live in a house at all,
but in a boat that locked like a house and was moved scerctly up and down the Long
Island shore’ {98) while faciually incorrect was true in spirit, Gatsby had, morcover,
gotten his “singularly appropriate educaiion” {102) loaling about en a vacht for lve years
and died floating on an air martress in his poal,

Constant transporiation svinbolized not only the characiers Tt their world as well, The
“compact Main Streel ministering’” to the valley of ashes “and contiguous 1o absolutely

nothing’ (24) consisted of an all-night restaurant and Wilson's garage. The population
21 Tuis significant thar Mick's maurners are not people, but cars with the (el rear wheel painted Black"
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needing ministrations was obviously transicnt.

Among those who patronized Wilson's garage Gatshy’s guests must have figured largely,
A dist of their names, “‘a four de foree which tells us move about them and Catsby than an
claborate description,”® was written on an old tmetable Hdistintegraiing in its folds, and
headed “This schedule is in effect July 5th, 1922 {61 The enshrining of these Horay
names” on a timetable so dated suggests “'impermanence combined with a hangover, 4
the day "“when the exhausted holiday crowds, as spent as firccrackers, return to their
hornes. "% The parties these travellers attended were announced by “'the cars going up and
down [Gatsby’s] drive,” (181) made possible by his Rolls-Royee which ““hecame an omin-
hus, bearing parties 1o and from the cily between nine in the marning and long past mid-
night™ and by his station wagon, which “scampered like a brisk vellow bug to meer all
traing,”* (39} They were rendered enjovable by his “*two motorboats [which] slit the waters
of the Sound, drawing aquaplancs over caiaracts of foam ™’ {397 Onece the party concluded
in a “caterwauling crescendo of homs™ from cars blocking the driveway while a drunken
driver, guilty of shearing the wheel from a coupe, stood “hlinded by the glare of head-
lights and confused by the incessant groaning of the horns® wondering i he Lad run out
of gas, (35-56] One gets the impression that Gaishby's parties are atrended by machines,
some made in Detroil and others supposedly human but in fact mercly an agent of mech-
anized motion.

An equally mddy mobility characterizes the more respectable worlds of money-malkers
in the greal city and their suburban hormes, whose inhabitants were herded by fale “along
a short cut from nothing 10 nothing.”” {108} Evcning in the suburbs is the time, not of cri-
ckets or moon rise, but of *‘electric trains, man-careying’’ (98] summer came, not to
gardens and beaches but to *road house roofs and in front ol wayside parages, where now
red gas-pumps sal out in pools of light,” (21} and no human being, hul “the grocer’s
automobile™ (89 supplied vacationers with food, In the city, evening saw “lhe decp lanes
of the Fortics . . . lined five deep with throbhing taxicabs.” {37) Far the fawl, hottest

day of the year, the mood is set by a scenc on a train:

As my train emerged [rom the tunnel into the sunlight/recalled Nickf, only the hot whistles of the
Narional Biscuit Gompany broke the simrmering hush at noon. The straw seats of the car hovered
on the edge of combustion. . ., “Hol!** said the conductor, to familiur faces. “Some wearher!
oo Mol oo Tot! L o Bs it hot anough for vou? Is il hee? Tsic, . . 7

My commutation ticket came back to me with a dark stain from his hand, (L4115

The three closing paragraphs of the book comprise three more travel images, The first

41 Pe:rusn_: p- 24,
41 Croas, p. 6L
5 Bewley, pp. 250-251.
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more travel images. The frst

T
is a train, Nick remarks that during Gatsby's journey through life, his dream “was already
behind him, somewhere in that vast abscurity bevond the ¢ity, where the dark lields of the
republic rolled on under the night.”” In the next paragraph, the image is a race, We are all
running, failing to caich cur dreamn, but continuing in vain pursuit: *Temaoreow we will
run faster, stretch out our arms farther . . .7 In the final paragraph, the journey continues
on the water, where, as valnly as belore, "'we beat on, boats against the current, borne hack
ceasclessly into the past.’” {182} No longer purposcless and drifiing, the pursuit has hecome

laborinus and sieady. Yet it is still a homesick, rootless wandering,
¥: NICK

Among all these rushing vehicles and people, Nick stands in sieady contrast. As the
sumrner of 1922 rolls by, this contrast becomes increasingly marked. Ar first, il not anscious

o become like those around him, he is at least withholding judgment. As Mizener notes,

Mick has come cast alter the war to become a real Easterner, e his meoral roots are in the Middle

West, He is prepared, in the book’s very first scene, to respond w the beauty and charm of Daisy,
adrift hike some informal goddess 14

et in the end, shocked by Daisy’s callous Veonspiring® (146), nourishing a ““fecling of
defiance, of scornful solidarity between Gatsby and me against them all,”” {166} he turns
from the worship of such a drifiing deitv and returns hame to the source of his roos, Nick
alone shows moral stability or the ability to take responsibility, He alone seems able 1o
grow. Finally, when the hook closes with the destruction or continued drift of the other
characters, he alonc provides grounds for a fedgling hope.

His importance derives from maore than his, admittedly impartant, role as narrator. Lo
Sklar, he s “‘the narrator of the novel and also its seer,”"2 a role of which he must have
been dimly aware, describing himself as *“within [Myrtle’s flat] and withoul, simultancous-
Iy enchanted and repelled.” (36 According to Mizener, he

15, for the book's siructure, the mest important charactor, v A preat deal of the hooks color

1) Mizener, Far Side of Paradiss, p. 173

2] Bklar, p. 175,

31 0L Maseley's comment:
Fitegerald’s Mick Carrsway is a carcfilly handled narrator whe, like Hemingway's cential iniellipence
I\'J'-."}F Adarms, gives (he entire organization 1o the story, In 2 sense Clats by 8 o mare e drastic center
of The Groat Gatehy than are the killers or Ole Andreson in ¥ The Killers.” Again, these characiers, and
we might add Canvad’s Kurtz here, are all accomplished examples fram which the innocent abserver
learns the wiy of the warld, [T we can reconstrncl Kuris™s or Gateby's developrnent, or even conjeciore
aboul CHe Andreson’s . . ., we hardly ser aryene of therm changes dramadeally. The action involving

change from exposidon through semplicaton o elimax 2. denouement all happrng within ar

— ol P
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and subtlery comes from the constant play of Nick's judgment and fecling over events. ¥

Ciross puts it more strongly

Mick’s Carvaway ., . adopts a moral slance which modifies our judgment of what he describes

and whose sensibility and intelligenee mediate hetween the action and the readers?

The book begins with repeated assertaions of Nick's rootedness. Unlike the other char-
acters, who acted as if they were totally devoid of anlecedents, Nick referred, in the first
sentence of the book, to some advice of his ather’s “that T've been turning over in my mind.

ever sinee.” (1) On the next page, he hoasted that his family had

been prominent, well-to-do people in this hiddle Western city for three generations, The Car-
rawayy are something of a clan, and we have a tradition thal we're descended from the Dukes of”
Buccleuch, bur the acrual founder of my line was my grandfather’s brother, who came here
filty-vme, sent g substitude o the Civil War, and started the whelesale hardware business that my

father carrics on todav, (2-3)

“Generation,” “felan,’ ftradition,”” ‘descended,” Tlounder,” fline,”’ “grandiather’”
“father”—this 1s the vocabulary of stability and rootedness. The same relish lor stabiliny
showed itself in the loneliness Mick fele at West Ege belore he could come to feel like “*an
original scttler,”” {4) and in the lyrical passage (Tyricism was rare with Nick, the apprentice:

bond seller) deseribing, in vears gone by, the wip home from the Bast for the Christmas
Liolidaws,

When we pulled our inte the winter night and the real snow, our suow, begaa to stretch out beside
wi und Lwinkle against the windows, and the dim lights of the small Wizcansin slations moved by,
a sharp wild hrace came sudden!y into the aie, We deew in deep breaths ol It ag we walked back
[rom dinner through the eold vestibules unutterably aware of our identity with this country [or one
srrange hour, hefore we melted indistinguishalbly inlo it again,

That's my ddle West - not the wheat or the prairics or the lost Swede towns, but the thrilling
roturning traing of my vouth, and the street lamps and sleieh bells o the Gosty dark and the
shudows of bolly wreaths theown by lighted windows on the snow. T am part of chat, a littls solemmn
wirh the focl of thase Iong winters, a little complacent from growing wp i the Carraway house

i o ity where dwellings arce still called through decades by a family’s name. [177]

Afrer Garsby's death had destroved anv lingering drearn he might 501 have cherished abouc

e focis of nareation. Marlow learns, Nick[Adams]learns, and now in Fitzgerald another Nick learns;

Kourtz, Cle and Catshy are cxamples of whatever reality the innocent norrator must face, (hoseley,
o &3

41 Misencr, Fee Sids, p. 174,

3 Crass, p. 38,

e
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the golden East, the pull of his Midwestern rools reasserted itself, and “when the blue
smoke of brittle leaves was in the air and the wind blew the wet laundry sill on the line
[he] decided to come back home.” (178]

Le was a remarkably conservative young man who wished to have the whole world
s¢in uniform and at a sort of meral attention forever,”” (2 and, far from longing tor hreadth
of vision and variety of experience, felt that “'life is much more successtully looked at from
a single window.” {4) Henry Dan Piper claims that Nick survives because of “that heri-
tage of moral values that he has learned from hiz facher,”6) a man markedly different from
Gatshy's parents, of whorn we know only that they ““were shiftless and unsuceessfu.,’” and
that Gatshy's ‘‘imagination had really accepted them as his parents at all.”™ [99) What
Tom probably considered Mick's “‘provincial squearnishness” (181} was a morality rooted
in traditionl.

One result of this traditional moral éraining was the high value Nick assigned to honesty.
He worked, fittingly enough, at the Probity Trust Company. His shock on learning that
Galsby's Fgonnegtion’ Meyer Wollzheim had fixed the 1919 Worl d Beries came from the
fact, that in his honesty *‘it never occurred to [Nick| that one man could start to play with
the faith of fifty million people with the single midedness of a burglar blowing a safe.” (74)

IWick was not abways honest, but he ried to be so, and certainly came closer to success
than anyone else. Moreover, he was honest enough to admit his dishonesry. In an carly
discussion of Jordan’s lack of probity, Nick informed the reader rather smugly that ©'T
am one of the few honest people I have ever known,” (60] Later, however, when Jordan
berated him, ““I thought vou were rather an Lonest, straightforward person. 1 thoughe it
was your scerel pride,’” Nick could only answer, *T'm thirty. I'm five years oo old to lie
to mysell and call it honor.”” (179)

Because he was a careful man, “full of interior rules that act as brakes on my desires,’”
(549" he hated all carclessness, particularly, it seems Jordan's thoughlless driving.

“*Suppose vou met somebody just as careless as voursclf,” he once chided her. I hope 1
never will,” she answered. ‘I hate careless people. That's why T like you.™ {5%]

Nick's final indictment of Tom and Daisy was not for mansluaghter but for carclessness:

They were careless peaple, Tom and Daisy—they smashed up things and crealures and then
retrealed back into their money or their vast carclesancss, or whalever it was that kept them

together, and let other peeple clean up the mess they had made. ([81]

Nick, on the other hand, neither retreated nor lefi the clearning up Lo athers. Clontent

at the beginning of the summer to let an affeir “blow away quictly,”” he was changed by

0 ngn_I‘_r' Dan Piper, “The Untrimnmed Clicistmas Tree,’” 2 condensed version of F. Soit Fifzgerald: o
Critical Porirait, Holt, Rinehart, Winston, 186%, Chap. V1, in Hoffman, p. 329,
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the tragedy which marked the season’s end. He taok full charge of Galshy’s funeral and

burial becaose alter the acoident

as he lay in his house and dido’t move or breathe or speak, it grew upon me that I was responsible,
hevatmse no one elee was intercsted —interested, I mean with that intense personal interest to which

4]

evervone has some vague right at the end, [163;

Sa it was Nick who, accompanied only by Galsby’s father, the minister, and a handiul
of servants, attended Gatsby's funeral and splashed through the rain Lo watel hiy coffin
being lowered into the grave, One ather mourner managed Lo arrive for the close of the
ceremony: the “owl-cyed’” man, whose somewhat steady gase had, perhaps, permitted him
0 share Nick's vision of the necd for that “intense personal interest”” which Galshy must
have felt. The hundreds who had drunk Gatshy’s champagne and “twinkled hilariously
on his lawn,” paying him *the subtle tribute of knowing nothing whatever about him®™
{61} now scemed to have adopled Wollsheim®s policy of letting cverything alme in case
of trouble. {173) Even Daisy, the cause of Gatshy’s death, remained miles away, wrapped
in wealthy carelessness.

Nick’s honesty and care, his responsibility and interest, his ability 1o learn and change

w13 thesource of whatever hopa the reader can mester as the book closes. As Willinrn Troy

commented,

insofar as the book is Gatshy's story it i3 the story of a Gilwe—the prolimging of the adelescent
incapacity to distinguish between dream and reality, between the lerms demanded of life and the
terms offered. But insofar as itis (e narrator’s story it is a successful rranscendence of a particularly

Lilter and harrowing set of expericnees, [and the refum to]. a world of restored sanity and calm,?
VI: GATSBY

Nick’s greatest importance lies, perhaps, in the contrast he provides with Gatshy. Gatsby
the “gorgeous,” (2 the “‘great,’” is the hero of the book and Nick “only ©* the narrator;
vet, the more one studies the novel, the more Nick grows in importance. The contrast
belween the two men, although expressed in many ways, remains essentially the difference

beiween a stable man and a floater. T'o John Raleigh,

Mick is reason, expericnoe, waking, reality, history whils Galsby Is imagination, mnocence, sleep-
ing, dream and elernity, . . . Mick's mind is conservative and historical, as 18 his lincage; Ciais-
bny's is radical and apocalyptic—as rootless as his heritage. Generically two ol the best types of
Chumanity: . . - Lhey are the moralist and the radical.t
7 William 'i'm'_.-', “Soour Titzgerald: the Authority of Faitlure" deset W1 [Autumn 1945], p. o7,
11 Raleigh, 1. 1048,
—_ g2 —
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To Thomas [Hanzo,

Gatshy iz rich, Mick relatively po ; i
:hs, relatively poor. Gatsbhy Is al ysrcrions, obsesse i
L ¥ is alenc, mvsrerious, obsessed; MNick makes fiends
casily, hia lile 15 crdinary, and hie bs guile sane. Gaisbry 3 withoot conscience exeopt perhaps wi
Iy, ¥ ! w except perhaps where
v 15 concerned, and Nick subjeets cvery ' i ; ul
Daisy is concerned, and Nick subjeets every act and motive to the scruliny of o lively moral sease
LIl Al BETLSE.
B b . ey

Gatshy learns nothing i the course ol the novel i
- el . does come o understand what

hiz MWew York inleclude has meant.®
Yet they are not simply unrclated opposites; Nick's stability steadies Gaishy

e B ‘LC.'\'."!‘IE L S]'I'I TITIAT charecler of '::EI'HI:.} iz k B B ?l.b]l: b"f 1_|: L+ CTCES O Ca.l_ PR
: . = AT AT ﬁ'}" & Clarac-
teriZatidifle .« « - ] i i ;
CIZAT Becausc o [J [ 5“:'] d.tj- ﬂfI\lC]}. g Ellﬂ.l'.'H.EZLl".T._ ':J'}l-..‘-:l:l} 15 ahle to stand as a cheracter

very shadowily created and to pain rom that very ace of specification.™
. sl .

For Wick's real purpose, lo Filegerald, fs to olearify the “greatness” of Gatsby and w com
; HTILEES and to cor-

ment upon it, Az Mizener noled,

In so far as ':J"'d.lﬁl.'l'-" rep iroplict i i

. b, roaciits h.':- Elnlp].lﬂli}' 'C'.[‘ ﬂlﬂu.f:fll bliz&trﬂld il.‘-iEﬁlfj.H.Ll‘ﬂJ. with the Middle
Test. | 1 = b PR L (PR ek h } c T . .
W esk, e 13 tl:‘ﬁ.‘”__".’ d BTeEl A0l il H0 Tar ax he achieves the kind o .'I'Inflj i ¥ T AST ACC0 l:"! 3
: ; : : : . RELE 2 BLICCCE

O 15 ]{'l]'ld. EI.]'ll'J. nagLs Iy T H) i L : _I
- : ﬂ.!ﬁl.lts U.'I.]ll:lcml.]_,r J.'.I.ﬂ.t bL"'Caxu.._ Jlls }iiiﬁlﬁ JI.S I'Ibh.L ELLTORS .EI.".JI:J. Lhe Buchanans’

he J.l‘r'{:s- mn i i.'-.‘ world, he s gred abuy as I T ¥ b . ;
Dﬂ.]s & 1 ] 18 ETCAT ALHMAT 85 ATT WAS. 01.1'[ 'Uf G"'tsb '-15- ig]lDI‘?JlCE‘ th[‘i ]
il K L e

grcarness and his misundersiandi: i i 3
- 1 ol his ;
i notoriety, Fitzgerald gets most of the hook’s irony, ¥

Mick could say i 2 8 :
% suld say in one genience that " Gatslry represenied everyihing for which I have an
unatfected z & 1 ol 1 s
; e aecrin’” and in the next that ““there was something gorgeous about him'™ 2]
and most readers feel 1 gty Tt i T
i feel the same ambiguity. It is easy Lo dismiss the “easual mochs™ (800 whe
uilered in a "G r! i y dins
: ] nd out of Gatshy's mansion ar to respect Nick— somewhal unenthusiasiical
v, perhaps. s [eclings i oy
V. P 5. One's feelings and judements abour Gatsby, however, are mor
yvoung boy wha, in his search f isci ] A hin sy
;. e o in his search for order and discipline, subjected himzelf 1o a rigid scheduls
rom 6200 A, il 9204 ; 7 145 L
s uniil 900 PO, (174) became the men consecrated to “the service ol a
‘rﬂs 1'r ar\. dnd oo " £ ' ’ - . . .o e Wl
b . vilgar, merelricious beauly,’” [99) Is life was committed to ome steady love
u IlUt_. as hﬁ 51 T f’] e Wl : T SLE g ’.-_-,
v v 1:-]3 ed, of Dhaisy, silling on her porch **hright with the bought luxury of
= 1r cl 2 3 3 - N 1 = : ; :
dm ; 21 The porch meant more than Dafsy, for his real Iove was given o o
Aveling new ©F o Ay i ] 4 -
g new " Jay Gatsly,” 1o the dream of an eminpotent molility, i
b _ it rohilily, and lor this deesm he
v scorer extravaganza™’ (1430 that carried him (o his death. He “paid
L -

a high price for livi i e ealize I
! : ng too long with a = ML LE 11 i
g g with a single dream™ (162) as Nick realized. bui he was

2} Thomas Hunan, T
unzr, “'The Ther i . »
1895619573, B 153-]5: erac and Marrator of The Great Gatete,™ Adodern Fiefion Sidies TD [Winler
3] Eble, p. 98, B

4] Mizener i 76
T, Far 8ide, p. 176. P, T. Barcum was a famong showman.
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Taithful to i1, even after it had ““broken up like glass against Tom’s hard malice.” (148

This taiihlulness—even to an unrealiiy, this steadiness —even in pursuil o a will-o’-the,

wisp, was hig (rue greatness. Galsby’s ““hopeless task, his fidelity of purpose, even the shod.  Mari
dincss of the dream itself —all combine 1o make [his], attempt poignant and touching, ™
Gatsby way at his greatest the night afler the automnhile accident in which Mlyrile way Jack
killed. Although Daisy had been driving at the time, he was determined to protect her by
claiming that he had been, at whatever consequence to himself. He did not know that she :
om

and Tom had already finished “‘conspiring” o run from the scene of the crime, leaving

Gaisby to take the blame for Myrtle's death. He spent the night watching over Daisy, el
hoping to shelter her from Tom's {nonexistent, had he but known it} wrath. Such faichful o
ness is undeniably great, even when “founded securely on [the] fairy's wing”’ of unreality. g i

satsby kepi his sacred vigil “'standing there in the moonlight—watching over nothing” A,

{146) Kean
Yer, if the dream is T.5
Sidne
to be anything one dreams of being, to become a part of any milien onc chooses as desirable, . | P
the reality, at least as Titzgerald represents it in his serious fiction, is a disappointment.® Franci
19

James Gatz, clam digger, dreamed of becoming Jay Gatsby, millionaire citizen of the glif
tering world of the Buchanans, Ile pursued that illsuion with the zeal of a worshipper wh
has “committed himsell (o the following of a grail.”” {149) Ilc failed because reality reas B
serted itsell. Yet his faithfulness to a “‘dead dream’ {135) came from something decper thal Willja

the dream, Zelda Fitzgerald, in ber reflective “Looking Back Light Years,”” expressed b Sheilah

predicament well, 19
Kennet
Success [she comunented] was the goal for this generation ., . [but] nine in ten would conf Rifey
that success s only a decoration that Th-:‘"l.r wished to wear; what they really wanted is somethin Thomas
decper and richer than that ™ 195
Grederic

Gatshy wanted something far berter than the restless imocking of moths about a candl Alfred
And while others continued to flicker about the flame, he, by taking responsibility for Da Rickuid

sy’s crime, flew straight into i, His life had been spent in the restless puirsit of 4 dreafll

bt ¥Gatshy turned our all right in the end™ (2] because his dreams and his desives wet fai,
rocted deeply in lovalty. Nancy M
James E
Arthur I
" 5) Lehan, p. 100, Prent
i) Goldhurst, p. 141,
71 Zelda Sayre Fitrgerald, “*Looking Back Bight Years,” College Flumor June, 1928, gueted in Milford, | ._Ti
1t
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